
about
A tour of Arrieta (Bizkaia) centered 
around the work of 11 contemporary 
artists. The experience invites visitors to 
discover the pieces along a walk, in open 
dialogue with the landscape.
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https://www.google.com/maps/d/u/0/viewer?mid=128XOgrBAF10affenl7JojoxRZj7jIrE&ll=43.339339749747985%2C-2.7747688499999934&z=17


Sandra Cuesta (Hondar r ib ia ,  1978) 

D.U.S.T. 1
Loca t ion :  2  A r r ie ta  Fron ton  Cour t

Open ing  hours :  Ac t iva ted  th ree  t imes  a  day
(12 :00pm /  5 :00pm /  5 :30pm)  on  exh ib i t ion  days . 

Approx imate  dura t ion :  17  minu tes .
(The ro l l i ng  exh ib i t ion  p rogramme w i l l  beg in  w i th  the  l i s ten ing 

sess ion  o f  the  sound p iece  on  20  June a t  12 :00pm)
The f ron ton  cour t  i s  t rans fo rmed in to  a  vas t  a r t i s t i c  resonat ing 
chamber.  D .U.S.T.  1  i s  a  sound in te rven t ion  c rea ted 
spec i f i ca l l y  fo r  the  f ron ton  in  Ar r ie ta .  Tak ing  advantage o f  the 
space ’s  na tu ra l  echo ,  the  a r t i s t  p lays  w i th  i t s  acous t i cs  so
tha t  d ig i ta l  sound rebounds  in  much the  same way  as  a  pe lo ta 
dur ing  a  game.  The work  o f fe rs  a  sensory  journey :  i t  beg ins 
w i th  the  phys ica l  fo rce  o f  impac ts  and gradua l l y  evo lves  in to  a 
me lod ic  compos i t ion .

Adrián Irisarri (Gar inoa in ,  2001)

Dioramak 
Locat ion :  1  Porch  o f  the  Church  o f  S t  Mar t in  the  B ishop

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
A d io rama is  a  th ree-d imens iona l ,  sca led-down reproduc t ion 
o f  a  scene or  landscape.  In  th is  work ,  the  por t  o f  the  church  i s 
f i l l ed  w i th  smal l  mode ls  tha t  rec rea te  landscapes  and v i l l ages 
a t  d i f fe ren t  sca les ,  inhab i ted  by  min ia tu re  human and an ima l 
f igures .  By  reduc ing  the  s ize  o f  th ings ,  the  a r t i s t  c rea tes  a 
k ind  o f  w indow in to  fan tasy,  w i th in  a  space  as  fami l ia r  as 
the  s t ree t .  The  ar t i s t  inv i tes  us  to  become smal l  and  wander 
th rough these  t iny  wor lds  and  landscapes .



Javier R. Pérez-Curiel (Ov iedo ,  1978) 

12:21
Locat ion :  4  L ibao  Square

Open ing  hours :  sound ins ta l la t ion  da i l y  f rom 20–28 June, 
whenever  the  c lock  d isp lays  pa l indromic  t imes 

(12 :21pm /  1 :31pm /  2 :41pm /  3 :51pm /  8 :01pm /  9 :12pm) .
This project consists of two works linking the square with the church 
bell tower. The first work is a sound installation: six times a day, 
whenever the clock displays a palindromic time between 12:21 
and 21:12, the bells perform a composition based on palindromic 
structures—a melody that reads the same from left to right as from 
right to left, l ike a musical mirror in which time seems to retrace its 
steps. The second work is a sound sculpture made of tubular bells 
situated in the square, which rings in response to passers-by. 
Beyond the sound itself, the artist’s aim is for visitors to experience 
the physical vibration of the bells, bringing into the street the 
sensation usually felt inside the bell tower.

Saioa Olmo (B i lbao ,  1976)

Hyperstitions in Arrieta
Locat ion :  3  Lane bes ide  the  Mun ic ipa l  F ron ton

Open ing  hours :  20  and 21  June (11 :00am–2:00pm) ; 
26  and 27  June (5 :00pm–8:00pm)

A hypers t i t i on  i s  a  func t iona l  be l ie f  tha t  c rea tes  rea l i t y : 
an  idea  tha t ,  th rough co l lec t i ve  imag ina t ion ,  eventua l l y 
mater ia l i ses  and  comes t rue .
In  Hypers t i t i ons  in  Ar r ie ta ,  the  a r t i s t  w i l l  meet  w i th  loca l 
res iden ts  to  exp lo re  how they  imag ine  the  b ienn ia l  m igh t 
be ,  what  they  wou ld  expec t  f rom i t ,  what  m igh t  surpr ise 
them,  and  how they  th ink  i t  cou ld  a f fec t  them.  Through these 
recorded conversa t ions ,  the  vo ices  o f  the  communi ty  w i l l 
g radua l l y  weave and cons t ruc t  the  a r twork  l i ve  th roughout  the 
exh ib i t ion .  A l i v ing  work  tha t  uses  the  communi ty ’s  own vo ice 
to  shape,  co l lec t i ve ly,  the  fu tu re  o f  the  v i l l age .



Miren Doiz (Pamplona,  1980) 

12:21
Locat ion :  6  Water  Reservo i r

Open ing  hours :  Cont inuous  d isp lay  f rom 20–28 June.
Arrieta’s water reservoir contains water that we consume but never 
actually see. For this work, the artist brings together very different 
images of water. On the one hand, she uses real photographs of 
rivers and seas taken from nature. On the other, she includes the 
responses provided by internet search engines—the oracles of our 
time—when we search for “water”: unreal, manipulated and edited 
representations.

Fernando Renes (Covar rub ias ,  1970) 

Una societat espiritualment lliure...
Loca l i zac ión :  5  Shr ine  o f  the  Ho ly  Chr is t

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
Fernando responds  to  the  Shr ine  o f  the  Ho ly  Chr is t  by 
cons ider ing  the  s i te  as  an  oppor tun i ty  to  reorgan ise  h is 
ceramic  p rac t i ce  towards  a  shared  exper ience ,  unders tand ing 
tha t  the  de f in ing  e lement  w i l l  be  the  d ia logue be tween the 
shr ine ,  Ar r ie ta ,  and  the  v iewer.



Miriam Isasi (Vi to r ia ,  1981) 

Plomada inversa
Locat ion :  8  B lack  Mar i t xu

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
A p lumb l ine  i s  the  t rad i t iona l  too l  used  by  bu i lders  to  ensure 
tha t  a  wa l l  i s  per fec t l y  ver t i ca l  th rough the  fo rce  o f  g rav i ty.  In 
th is  work ,  the  oppos i te  occurs :  a  la rge  he l ium ba l loon  pu l l s 
upwards ,  caus ing  the  p lumb l ine  to  func t ion  in  reverse  and 
remain  suspended in  the  a i r,  de fy ing  g rav i ty. 
Through th is  phys ica l  exerc ise  in  suspens ion ,  toge ther  w i th 
handwr i t ten  tex t  on  the  p la t fo rm and a  sub t le  sound e lement , 
the  ins ta l la t ion  reconf igures  the  ru les  o f  the  space and 
inv i tes  us  to  v iew our  sur round ings  f rom w i th in  a  d i f fe ren t 
perspec t i ve .

Idoia Leache (Bur la ta ,  1999) 

Lay on me
Locat ion :  7  Passageway Area

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
–  Are  you  go ing  to  take  a  pho to  o f  i t?
–  No,  no t  a  pho to .  I  need to  f i lm a l l  the  way  a round i t .
–  Why. . .?  Why f i lm a l l  the  way  a round i t?
–  Otherw ise  we won ’ t  remember. . .
–  Won ’ t  remember  what?
–  There .  See? L ike  tha t . . .  What  i t  l ooked l i ke  f rom every  s ide , 
fo r  when we do  the  work . . . ”

Transcr ip t  o f  a  conversa t ion  be tween a  fa ther  and  h is  son , 
ex t rac ted  by  the  a r t i s t  f rom a  YouTube v ideo .



Elena Mendizabal (Donos t ia ,  1960) 

+ Urkia Sánchez (B i lbao ,  1997) 

PACK
Locat ion :  8  B lack  Mar i t xu

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
PACK p lays  w i th  the  very  s t ruc tu re  o f  B lack  Mar i t xu ’s  c i rcu la r 
p la t fo rm,  wh ich  i s  d iv ided  in to  two leve ls :  a  wooden base 
be low,  and  a  t ransparen t  p las t i c  (po lycarbonate)  cover  above. 
The ar t i s ts  have  p laced co loured  p las t i c  fo rms w i th in  the 
space be tween the  two layers ,  t rapp ing  them between bo th 
leve ls .
As  the  two leve ls  a re  connec ted  th rough a  ser ies  o f  open ings , 
the  p iece  inv i tes  v is i to rs  to  approach  and look  th rough them in 
o rder  to  d iscover  the  fo rms enc losed w i th in .

Jone Erzilla (Durango,  1999) 

Berriro daramadana
Locat ion :    8  B lack  Mar i t xu

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
The t i t l e  o f  th is  work  means  “what  I  ca r ry  w i th  me aga in ” . 
For  th is  occas ion ,  the  a r t i s t  has  rev is i ted  mater ia ls ,  words 
and images  f rom d i f fe ren t  p ro jec ts  accumula ted  over  t ime 
(be tween 2022 and 2026) .  She br ings  them here ,  to  the 
c i rcu la r  p la t fo rm o f  B lack  Mar i t xu ,  and  seeks  a  new way fo r 
them to  be  a r ranged and inhab i t  th is  space . 
The ar t i s t  exp la ins  tha t ,  in  o rder  to  t ru ly  exper ience  th ings , 
she  needs  to  re l i ve  them—to see  them aga in ,  to  hear  them 
aga in .  I t  i s  an  exerc ise  in  memory :  re tu rn ing  to  mater ia ls  f rom 
the  pas t ,  reca l l ing  the  fee l ings  they  once  evoked,  and  g iv ing 
them a  new l i fe  in  Ar r ie ta .



Andrea Aguilera (B i lbao ,  1997)

(untitled) circles upon circle
Locat ion :  8  B lack  Mar i t xu

Open ing  hours :  11 :00am–6:00pm on exh ib i t ion  days .
(un t i t l ed)  c i rc les  upon c i rc le   i s  a  s i te -spec i f i c  p roposa l 
respond ing  to  the  charac te r i s t i cs  o f  the  Pre lude  pro jec t 
a t  B lack  Mar i t xu .  The  ins ta l la t ion  cons is ts  o f  the  repeated 
a r rangement  o f  severa l  g lass  vesse ls .  C i rc les  upon c i rc le .  One 
g lass  f i l l s  w i th  ra inwater,  ano ther  over f lows.  L igh t  pass ing 
th rough the  water,  the  shadows i t  c rea tes . . .
These min ima l  repeated  ges tu res  g radua l l y  shape the  work . 
The  ins ta l la t ion  seeks  to  engage in  d ia logue w i th  the  spa t ia l 
and  meteoro log ica l  cond i t ions  o f  the  exh ib i t ion ,  inv i t ing  them, 
in  a  sense ,  to  become par t  o f  the  work .
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